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SIR PURDON CLARKI 


IR PURDON CLARKE retires from 


ve Directorship of the Museum 


service at one of the distinctive 
periods in its history. During this time 
the collections of the Museum have in- 
creased to a remarkable extent in con- 
sequence of careful purcha es along well- 
defined lines and by the aid of the o1tts ol 
its friends: its endowment has been greatly 


increased through the munificent bene- 


factions of John Stewart Kennedy, Fred- 
Hewitt, and others; its buildings 
ave increased in area and in usefulness 
through additions and judicious rearrange- 
ige in the community 
by a policy of friendly 
relations and liberality 


ment; and its prest 
has been augmented 


During these years Sir Purdon’s keen 


interest in and wide knowledge of the 


various branches of art and industry 
gained in a busy life of devotion to his 


his entrance into the Nationa 


ince 


Art [raining Schools in 1862 and during 


i iment service before coming to New 
York, have been brought to bear upon 


Ove 


many of the problems that have arisen 
in the Museum. His resources have ever 
been freely placed at the disposal of those, 
also, Who sought them for their own ends. 

His infectious interest in others and in 
other things has produced a spirit o 
museum hospitality which has had much 
to do with the reciprocal interest of the 
public, the artist and the artisan, so 


characteristic of the period of his service 
His concern especially in the general 





dustrial arts was sound and catholic and 
during his incumbency of the Directorate 
the work of the Museum in this direction 


has developed into well-defined lines of 


At a meeting of the Board of trustees 
of the Museum held June 24th, a letter 


from the Director, Sir ¢ 


Purdon Clarke, 
was presented by the President, Mr. | 


Pie rpont Morgan, reading as follows 


| asked my doctor to state his 
opinion respecting my proposed 
eturn to New York, and al- 
though he considers that | have 
sufficiently recovered from. the 
troublesome complaint for which 
he has been treating me during 
the last year to resume my work 
in New York, he is decidedly 
opposed to the idea of a contin- 
ued residence in America, espe- 
cially during the winter season 
| beg, therefore, to place in your 


hands my resignation 


accepted by the 


RESOLVED: That the resignation of Sir 
Purdon Clarke be accepted to take effect 
July 1, 1910 

Resotvep: That in accepting the resig- 
vation of Sir Caspar Purdon ¢ 
Director, the Trustees of The Metropoli- 
tan Museum of Art desire to congratulate 
him upon the degree to which his health 


has been restored and to express their re- 
eret that that restoration is not sufficient 


to warrant continued residence in America 


during the winter season 


w 
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By his geniality and kindly manner, as 
well as by his broad artistic sympathies, 
he has endeared himself to a large and con- 
stantly increasing circle of friends not only 
in our own city but throughout the whole 
United States. His long and varied mu- 
seum experience in Europe and the Far 
East, which was crowned with the direc- 
torship of the famous Victoria and Albert 
Museum in London, better known perhaps 
as the South Kensington Museum, a posi- 
tion which he resigned to take the direc- 
torship of our own Metropolitan Museum 
of Art, made his services of special value 
to us, and his sympathy with all kinds of 
artistic development, modern as well as 
ancient, and notably with industrial art, 
has helped to give our Museum the breadth 
of development which it has manifested 
ast five years in which he has 





during the 
held office; 

FURTHER Resotveb: That Sir Purdon’s 
full salary as Director be continued for the 
year following his resignation, that is, until 
June 1, 1g11, and that thereafter he re- 
ceive salary at the rate of $5,000 per 


annum; 


FurTHER Resotven: That he be request- 
ed to continue his connection with the 
Museum by accepting the position of Hon- 
orary European Correspondent of The 
Metropolitan Museum of Art 


THE sentiment of the American public 
generally is probably voiced in the follow- 


ing expressions, which we quote from 
articles in two of our New York papers 


Or the multitude that annually visits 
the Metropolitan Museum, an elect mi- 
nority, the students, will learn with 
especial regret of the retirement of 
the director. The state of Sir Purdon 
Clarke’s health did not permit him to 
take that aggressive part in remodeling 
the Museum that was hoped for, but he 
did quietly effect an important and radi 
cal change: he improved the moral cli- 
mate of the place. Where students had 
been regarded as intruders and foreign 
experts had been denied access to the 
cases, he introduced an atmosphere of 
positive courtesy and helpfulness, thu 
confirming a_ beneficent policy begun 
in the interregnum of Acting-Director 
Story. In a considerable degree Sir 
Purdon sacrificed himself to the social 
duties of his position, was absolutely ac- 
cessible and untiringly serviceable even 
to casual inquirers. Possibly this was 
an excess of amiability, but it doubt 
less did much to create good will for the 


Museum.—THE EVENING Post 


IT is gratifying to know that Sir Purdon’s 
services will not be altogether withdrawn 
from the Museum. As honorary European 
correspondent, salaried, he will doubtless 
be able to advise the Trustees and their 
subordinates. His taste and his knowl- 
edge of the arts and crafts are exceptional 

THE New York TIMEs, 
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rWO TAPESTRIES WOVEN BY WIL- 
HELM DE PANNEMAKER 


4 FURTHER NOTI 


HEN the note on the two 

tapestries ' loaned to the 

Museum by Mr. George 

Blumenthal was published 
in the BuLLeTIN Supplement, March, 
1910, it Was known that these tapestries 
belonged to a set originally consisting 
of several pieces, but at that time re- 
productions or descriptions of the other 
tapestries Were not at hand lhe identi- 
fication of the scenes represented in Mr. 
Blumenthal’s tapestries as illustrations ot 
the fable of Mercury, Herse, and Aglau- 
ros, related in Ovid's Metamorphoses, 
Bk. II, 12, 13, was, therefore, only conjec- 
tural. Reproductions, however, of all the 


tapestries in the set, including those now in 


Mr. Blumenthal’s possession, have recently 
been found in Forma? a Spanish art 
magazine, accompanied by an article by 
J. R. Mélida and a note by M. U. (M. Utril- 
lo), and, although Mélida advances: the 
opinion that a fable of Mercury and the 
nymph Carmenta is illustrated in these 
tapestries, the new evidence on the con- 
trary appears to confirm our previous sup- 
position as to the subjects represented in 
the tapestries 

Returning later to this question of sub- 
ject, it may be now remarked that the set 





originally consisted of eight pieces, and was 
probably acquired by Don Juan de la 
Cerda (died 1575) sixth Duke of Medina- 
celi, when that Spanish nobleman was 
Governor of the Low Countries. The tap- 
estries, as it has been stated, were woven 
»y Wilhelm de Pannemaker, and have 
his monogram in the borders, at least, 
in the two owned by Mr. Blumenthal. As 
to the authorship of the cartoons, the the- 
ry of their purely Italian origin is less sup- 
portable now that a more extended study 
1s possible, and Mélida’s attribution of the 
cartoons to a Flemish artist under Italian 


: ' 
nfluence is doubtlessly correct lhe bor- 


10n exhibition in the Wing of Decorative 
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ders of the tapestries are inspired by or 
copied with slight variations from those 
on Raphael's \cts of the Apostles, tapes- 
tries, it will be remembered, which were 
woven in Brussels between 1515 and 15109. 
lo the article in Forma M. Utrillo adds an 
interesting note concerning a set, in rep- 
lica, of the Mercury tapestries existing 
in the Palace of Justice at Barcelona. 
[hey have suffered greatly from time and 
ill use and are now in a much-damaged 
condition. 

As to the subjects of the tapestries, the 
article in Forma offers only a somewhat 
tentative explanation. The opinion is ad- 
vanced that possibly under a mythological 
guise the amours of some nobleman and 
lady are celebrated, or, if one is driven to 
particularize among the fables of myth- 
ology, that the story of Mercury and Car- 
menta has supplied the theme. Neither 
of these explanations appears convincing 
in view of the close correspondence be- 
tween the story told in the tapestries and 
that related by Ovid in the fable of the 
Metamorphoses already referred to 

rhe story in brief is that Mercury, falling 
in love with Herse, the daughter of Ce- 
crops, endeavors to engage Aglauros in his 
interests and by her means to obtain access 
to her sister. She refuses to assist him 
unless he promises to give her great pres- 
ents of gold, whereupon the goddess Miner- 
va, angered at this avarice, and from other 
causes as well, commands Envy to make 
Aglauros jealous of her sister Herse. Envy 
obeys the request of the Goddess, and 
Aglauros, consumed by that passion, con- 
tinuing obstinate in opposing Mercury's 
passage to her sisters apartments, is 
changed by the god into stone. 

A description of the eight tapestries fol- 
lows: the two owned by Mr. Blumenthal 
are indicated by asterisks 

I. In this tapestry, the first of the series, 
Mercury is represented at the left descend- 
ing from the sky to greet Herse, who is re- 
turning with her sisters and other maidens 
from the temple seen at the right in a 
charming landscape of groves and open 
fields. 

Il. With Herse at his side, Mercury 


] 


walks with the maidens on their way to the 


ae 


— 


/ANNEMAKI 
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palace ol Cecrops, al the left of the tapes- 
try Some of the maidens follow and 
others precede the lovers into the oreatl 
gateway of the palace 

II]. Within the palace, Cecrops, sur- 
rounded by the gentlemen of his court 
welcomes Mercury, embracing him as he 
steps down from his throne. Through an 
open door is seen a WO rded landscape 

IV. As he ascends the stairs leading from 
the courtyard of the palace to the rooms 
of the three sisters, Mercury is met by 
Aclauros, who demands a bribe before she 


will permit the god to pass through her 


chamber into that of Herse, the middle one, 
as Ovid relates, of three. In the tapestry, 
at the right of the central group of Mercury 
and Aglauros, two chambers are repre- 
sented; Aglauros stands at the entrance of 
the first with Pandrosos behind her; in the 
second chamber the lightly clad maiden 
is evidently intended for Herse. At the 
extreme left of the tapestry Pallas is 
depicted in her flight to the abode of 
Envy to arouse the fell goddess against 
Aglauros 

V. In the large banqueting hall of the 
palace Mercury sits at table with Cecrops, 
his wife and daughters. Behind Aglauros 
stands a half naked woman, hideous 1n 
every feature, who presses one hand on the 
maiden’s ferehead and the other on her 
bosom. This undoubtedly is Envy who 
“touched her (Aglauros’) breast with her 
hand stained with rust and fills her heart 
with jagged thorns . . . and that these 
causes of mischief may not wander through 
too wide a space, she places her sister be- 
fore her eyes, and the fortunate marriage 
of that sister, and the god under his beauti- 
ful appearance, and aggravates each par- 
ticular.” This vision is illustrated in the 
two tapestries following. 

* V1. The nuptialsof Mercury and Herse; 
the lovers are attended by cupids of whom 
one kneels to untie Herse’s sandals, while 
others, flying in the air, open the curtains 
of the bed. 

VII. In a loggia of the palace several 
couples are dancing; others look on or pre- 
pare to join them. In the background are 
three musicians, and two cupids hover over 


the dancers [his festal scene is the pre- 


lude to the dramatic conclusion of the 
series in the next tapestry. 

*VIII. Tormented by such visions as 
these, Aglauros meets the god upon the 
threshold of the palace and angrily forbids 
him toenter. Whereupon the god changes 
her into a statue of grimey stone and flies 
away. In the tapestry the fate of Aglau- 
ros is represented somewhat differently as 
she appears, at the god's command, to be 
disappearing into the air, a liberty taken 
with the narrative easily explainable on 


artistic grounds 


SPECIAL EXHIBITIONS 


EXT season the Museum will con- 

tinue its project of holding tem- 
porary exhibitions of a special 
character. It is the intention of 
the Trustees to confine each of these exhi- 
bitions to one subject, in a comparatively 
narrow field, but to have them ultimately 
cover the entire range of art which is repre- 
sented in the collections of the Museum, 
strengthening these for the time by ex- 
amples borrowed from other collections, 
chiefly those of private owners, which are 
not usually accessible to the public. The 
hearty and generous response with which 
our efforts in this direction have already 
been met by such collectors encourages us 
to look forward to a great increase in the 
educational work which the Museum will 
be enabled to perform with their assistance, 
both by stimulating a general interest in 
the various forms of art, or the works of 
individual artists, which will thus be dis- 
played, and by offering to the public an 
exceptionally high standard for the culti- 
vation of its taste or knowledge of the 
arts that will be included. 

When this policy was first considered, it 
was thought that each special exhibition 
should last not more than three or four 
weeks, but the experience of the last season 
has shown that their influence has extended 
much further than was anticipated, and 
that it has really been felt in all parts of 
the country. It has therefore been deter- 
mined that so far as possible the Museum 
shall make them hereafter of national as 
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well as local benefit, to do which a certain 
obligation arises from the fact that the 
collectors who contribute so liberally 
toward their success include many outside 
of the city of New York. To this end 
the exhibitions planned for next season 
will each cover a period of ten weeks, thus 
giving ample time for those living at a 
distance to plan their visit to the city, and 
opportunity for repeated study to those 
who desire tt 

lwo such exhibitions have been arranged 
for the season of IQIO-II, one ol early rugs, 
the other of arms and armor. The exhi- 
bition of rugs, which will open on or about 
the first of November, will include forty 
or fifty of the finest specimens in the private 
collections of America, ranging in date from 
the fourteenth to the eighteenth century, 
its purpose being to show what a wonder- 
ful and exquisite art was embodied in 
these products of the early looms of Persia, 
Asia Minor, and India, and to give some 
idea of the development of that art within 
the period named. A momentary popular 
interest in the subject was excited by the 
recent sale of the Yerkes collection, but 
lack of opportunity has confined a knowl- 
edge and appreciation of it practically to 
the few who are able to indulge in what 
has become one of the most luxurious forms 
of collecting, and it is hoped that the com- 
ing exhibition may do much _ toward 
supplying that opportunity. A more de- 
tailed account of what is to be looked for 
in the exhibition will be published later in 
the BULLETIN. 

The exhibition of arms and armor will be 
opened in February, and its main purpose 
will be similar to that already outlined, 
namely, to stimulate interest in a branch of 
art for the study of which the material gen- 
erally available in this country is extremely 
limited, and to present important examples 
of it which otherwise would remain un- 
known to all but a few, in private houses. 
The generous spirit of the collectors who 
make such exhibitions possible will surely 
be appreciated by the public no less than 
it is by the Museum, which is fortunate in 
being able to serve as the medium between 


the two. 
E.R. 


THE STEMME COLLECTION 


© the late Mrs. John Stemme th 
Museum is indebted for a colle 

tion of Various objects of intere 

a collection which she has pr 
sented to the Museum in memory of her 
husband. Included among these are a pair 
of Japanese iron stirrups, lacquered and 
richly inlaid in gold and silver with variou 
coats-ol-arms, pieces which date from the 
late sixteenth or early seventeenth century 
Of Japanese provenance, also, is a small 
bronze Buddha (Amida) and a little box in 
laid and enriched with fan (ogi) and floral 
designs in gold, shakudo and mother-ol 
pearl, a design quite in the style of the 


great Korin whose name it bears. Ot 
Chinese origin Wwe may mention several 
fragments of brownish-yellow tiles which 


/ 


come from the roofs of the tombs of 
China’s Ming Emperors, situated few 


miles outside of Pekin; a beautifully carved 
rhinoceros horn cup of the Ch'ien-lung 
Period (1736-95), and a carved Indian 
agate and rock-crystal snuff-bottle 

lhe objects illustrative of the fictile art 
of Europe include a number of enameled 
glass bottles, the European equivalent of 
Stiegel ware, and a collection of German 
stoneware jugs, pharmacy vases and stein 
coming from well-known factories of West- 
erwald, Niirnberg, Altenburg and Magde 
burg. Most of these date anywhere be 
tween 1717 and 1847, but far older is a small 
jug in the hard white stoneware of Sieburg 
and a piece ornamented with circular 
medallions or bosses decorated with 
siblical designs and floral arabesques 
dating from the early years of the six 
teenth century. Of special interest in 
the broad field of manufacture embraced 
by Mr. Stemme’s gift are three bronze 
pestles and mortars, German and English, 
of the early seventeenth century, and two 
pewter steins, German and Austrian, of the 
early eighteenth century, which, with three 


examples of “patriotic” French faience 


a Delft blue and white plate and a Swi 
and German tile, dating from the late 
sixteenth and the late eighteenth century 
show the wide field embraced by M1 
Stemmes gilt ts. FP 
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4 POLISH 
EVENTEENTH 


A POLISH CARPET 
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CARPET 
CENTURY 

with the detailed 
description of the new accession, now on 


penses necessity oO! a 


HE Museum has recently pur- exhibition in Wing E, Room 13, but 
chased a superb example of the attention may be called to one or two 
o-called Polish Carpets that points of interest. 
were woven, as general opinion In the common type of rugs of this class 

now concedes, in Persia during the first it may be said in a general way that the 
half of the seventeenth century [he field is divided by a change of color, as 
illustration accompanying this note dis- well as by contour, into several well-marked 
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secondary areas. Although in the Muse- 
um’s Polonaise, the design shows the Herati 
inspiration typical of the class, neither the 
area of the important central lozenge nor 
the spaces defined by the curving stalks are 
emphasized by a change of color; the 
ground of the field is uniformly of a lustrous 
deep rose against which the framework of 
the pattern light colors. 
As a result the interest is concentrated to a 
extent than in the bolder com- 
positions on the beauty and ingenious 
variety of the floral and leaf devices. It 
is also interesting to note the absence in 
the carpet acquired by the Museum, of the 
gold and silver threads commonly inter- 
woven in these fabrics. A carpet of this 
type, depending for its rich effect, apart, 
of from design and color, on the 
sheen of its silken pile and only suggest- 
ing by color effects of golden yellow and 
silver gray the brilliancy and preciousness 
of metal, is decidedly rarer than those in 
metallic threads interwoven ; 
and as these silk carpets 
more carefully made than the others, it 
is perhaps possible to assign them in com- 
to an earlier date in the general 

period of production. 
lo the refinement that has controlled the 
selection and treatment of colors much of 
he fascination carpets is 


the 
Soft shades of color predominate, suggest- 


IS oppe sed in 


greatel! 


course 


which are 


are generally 


parison 


ot these due 
ing rather the boudoir prettiness of France 
in the eighteenth century than the strong 
the Orient. But, accentineg 
and giving variety to these delicate pas- 


harmonies of 


sages, are colors deep and gemlike that 
testify to the virile sense of decoration 


never absent in the art of the East. 

In describing the carpet acquired by the 
Museum, the rose ground of the main field 
has already been mentioned; it may be 
added that its use as a uniform ground is 
notably rare. The border is in light blue 
faded to a silver gray. On these back- 
grounds the design is developed in the 
familiar color scheme of white and yellow, 
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light green and blue, salmon and green, 
strengthened by dark passages in brown 
green and blue 

Many opinions have been held as 
origin of these so-called Polish 
The name by 


which they are 
known dates from the Universal Exposi- 


to the 
carpet 


commonly 


tion at Paris in 1878, when a number of 
rugs this kind 
Czartoryski. They 
to have been made in Poland by Oriental 


ol were shown DY Prince 


were sometimes said 
weavers working from models brought fron 
But 
the rugs themselves, their striking affinity 
in design with the known Persian weave 
inclined many to the opinion that they were 
made in Persia, or at least in the Orient 
until recently, however, has 
wanting 

lhis has been supplied by the discover 

of the Polona 


Persia and India the evidence 


pre OT 


of several documented rugs 
| 


type which, as the evidence shows, wet 
woven in Persia to be sent as Imperial gift 
to the courts of | urope The ea t 
these is the carpet now in the Mu 


Civico at Venice, which was presented 


the Doge in 1604 by the ambassador 
Shah Abbas the Great of Persia \not 
example is the magnificent Coronat 
Carpet” at Rosenborg Castle, Cops 


ented in 
Duke 
From thes 


which was. pre 
Persian embassy 
Holstein 


mented rugs and other cons 


to 
Gottorp 
iderat 
enumerated here, Dr. | L) 


not be 


need 
Martin, to whose res¢ 


irches we are S« 


ly 
a 


indebted, comes to the conclu 
the 
Persia, at an 
yet located, rou 
the 


carpe ts were 


‘ 
so-called Polish rugs were wo 
Imperial 
rhly during the first half 
ol seventeenth century 
sent as presents for th 


part from the Shah of Persia to Europ: 


*In hi important H r () 
pets before 1500 Vie JOS ) 
Tt opinion is also held | Dr. F. Sar 
Ancient Ori Carpe edite \ 
with introductio Bode )0 











NOTES 


MUSEUM 


HANGES IN THI 


STAFI Miss G. M. A. Richter 
has been advanced to the posi- 
tion of Assistant Curator in the 


Classical Art, and 


Miss 


Department of 


Frances Morris to the same position in 
the Department of Decorative Arts. Miss 
Caroline L. Ransom, Ph.D., has been ap- 
pointed an Assistant Curator in the De 


partment of Egyptian Art, the 
ment to date from October 1 of this year 
Miss Ransom studied Egyptology first in 
the Unis under Professor 


Breasted, and 


appoint- 


ersity of Chicago 
the University of 
\fter her 
studies in the latter university she was ap- 
pointed Assistant in the Egyptian depart- 
ment of the Berlin Museum, and she has 


later in 
B ] — P a | 7 
serlin, under Professor Erman 


also passed some time in Egypt itself. For 


the last five years she has been the head 
of the Department of Archeology and 
Art at Bryn Mawr College. She is well 
known in the archxological world through 
her Studies in Ancient Furniture, published 
in 1905. 

Dr. Charles R. Gillett has resigned his 


position as Assistant 


Museum, his resignation to take effect the 


ist of August 


RECENT LoANs OF PaInTINGs.—The 
arrangement of the galleries of paintings 
by schools progresses as rapidly as con- 
ditions permit. Galleries 26 and 27 now 
contain paintings of the Dutch and Flemish 
Schools, respectively, and in gallery 28 
have been placed those of the Spanish 
School, gathered as in the Dutch and Flem- 
ish Schools, from the Marquand Collection 
sources 


made 


and from other unrestricted 
The opening of this gallery was 
possible at this time by the reception of 
important loans. Mr. Archer M. 


Huntington has lent his fine Portrait of 


some 


Curator in the 
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Don Pedro Mocarte by Goya, the full- 
length Portrait of a Lady by Zurbaran, 
and Santiago by El Greco. The Goya and 
the Zurbaran were lent to the Museum 
two years ago but they will be 
thoroughly enjoyed the gallery 
devoted to the school to which they belong 
brilliant set- 


more 
now 1n 


In the Pedro Mocarte, the 
ting of the portrait, strong and captivating 
as it is, does not detract a particle from 
the portrait itself stands as the 

Mocarte, 
who was a tenor in the choir of the chapel 
Toledo, is pictured in 


and this leads 


which 
dominant note in the picture. 
of the cathedral at 


the costume of a toreador, 


one to inquire why as a choir singer he 
should have chosen a bull-fighter’s dress 
in sitting for his portrait. His favorite 


bull-fight, 


Because 


pastime, it appears, was the 
which he attended regularly. 
of this passion the brilliant costume of the 
toreador appealed to him as none other 
could, and it was to please his fancy that 
Goya painted him in that dress. 

\ large and important painting by El 
Greco, The Despoilment of Christ, lent 
anonymously, completes the list of the 
recently loaned pictures which have been 
added to gallery 28. 

lo Gallery 21 have been added two paint- 
ings by Monet, Pointe Sainte Adresse 
and L’Aiguille 4 Etretat, both lent 
by Mr. William Church Osborn. 
are indeed remarkable examples of the 
work of Claude Oscar Monet, who, essen- 
tially the painter of water, of sunshine, of 
atmosphere, was the true founder of Im- 
lhe very name of [mpression- 


| hese 


pressionism. 
ism is due to Monet inasmuch as it is his 
work which presents the most complete 
example of Impression and which actually 
came first as regards date. L’Aiguille 
4 Etretat was painted in 1883, while the 


Pointe Sainte Adresse is an earlier work, 
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though it is quite as brilliant and exquisite Howland, D.D., The H.C. Jones Engraving 
as anything he has painted since. Life Company, Mr. Theodore M. Koch, Rev 
and movement are splendidly expressed Madison C. Peters, D.D., Mr. Bernard 


in this picture, the moisture of the atmos- Quaritch, Mr. Herman Robinson and Mr 
phere and the penetrating effect of sun- Don C. Seitz 

shine is felt and understood. He knows [he number of readers during the month 
how to paint this sensation of movement, was two hundred and seventy-seven 

of luminous atmospheric vitality. No Among the recent accessions to the 


phase of nature escapes his observation Library are the following important works 
and nothing is too difficult for him to 


represent. Nobody knows as he does how ANTIQUITIES 


to place a rock amidst tumultuous waves Bissing, F. W. von: Ein thebanischer 
and how to make one feel the movement of Grabtund aus dem Anfang des 
these waves and the strong winds, as in neuen Reichs Berlin, 1900-1901 
L’Aiguille a Etretat. Breasted, J]. H.: Ancient Records of 

Mr. Osborn has also lent his picture called Egypt. Chicago, 1906-1907 
The Guitarist by Manet. Edouard Manet, British Museum: The Sculpture 
the realist-romanticist of Impressionism, the Parthenon, by A. H. Smit 
the splendid colorist, the powerful draughts- London, 1910. 
man, has given to this typical Spaniard surlington Fine Arts Club: Catalogu 
seated upon a bench and playing his of objects of Greek Ceramic Art 
guitar, a realism that is startling. The London, 1888 
pose, the expression, the ability to paint Davis, T. M.: The Tomb of Queen 
character and the actual living being livi. London, 1910 
compel attention. The Museum is indeed The Funeral Papyrus of louiya 
fortunate to be able to exhibit this painting London, 1908, 
with the other splendid examples of this Evans, A. ].: Scripta Minoa. Oxford 
master. A. Bb. DH, 1900 

Tylor, J. J.: Wall Drawings and Monu 

[HE CATALOGUE OF CAsTs.—A second ments of El-Kab. London, 1895 
and corrected edition of the catalogue of 1gO0 
the Museum’s collection of casts will be Fontana, G.: Raccolta delle migliori 
issued during the coming month. It will chiese di Roma e suburbane. Roma 
contain, in the form of a Supplement, the 1855. 6 vols. 


accessions made since the first edition was 


printed in 1908, ARCHITECTURE 


Latham, C.: In English Homes. Vol 


THE Lisprary.—The library of the Ill. London, 1910 
Museum, which since 1888 has been in the Muller, S. and Vogelsang, W.: Holland- 
southeast corner of the second floor of the ische _ patrizierhduser Utrecht 
building, is now being moved into the new 1909 
quarters provided for it in a small wing of Polley, G. H.: Gothic Architectur 
itsown. A description of this new building Furniture and Ornament in Eng 
will be published in the next BULLETIN, at land. Boston, 1909 
which time the books will be ready for use Rivoira, G. T.: Lombardic Architec 
The additions during the past month ture. Translated by G. Mc %® 
were one hundred and fifty volumes, di- Rushforth. London, 1910. 2 
vided as follows: by purchase one hundred Salvatore, C.: Italian Architecture 
and five, by gift forty-five. Furniture and Interiors. Boston, 
The names of the donors are: Mr. John 1909 
Albree, Professor Giuseppe Bellucci, Mr. Wilpert, J.: Die Papstgraber und di 
Charles Freer, Mr. A. Da Costa Gomez, Caciliengruft in der Katakombe ck 


the Library of the late Rev. Robert Shaw heiligen Kallisti Freiburg, 1909 
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du X au XVIII S1e¢ VN \y TWwe ) 
nee!) 1550 - series In § VOUS 


Berenson, B.: A Sienese painter of the 
Franciscan Legend. London, 1909 

Bushman Paintin copied by M 
Helen Tongui With preface by 
Henry Balfour Oxtord, 1909 

De Beruete, A Vela quez Berlir 
1QOQ 

Burlington Fine Arts Club: Exhi 
tion of Illuminated Manuscript 
London, 1908 

Caw, |. L.: Scottish painting—Past 
ind Present 1620-1908 din 


burgh, 1908 
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Documents 


Durand-Greville, E.: Hubert et Jean 
Van kycl Br ixelles, IQIO 

Foster, ]. J|.: French Art from Wat- 
teau to Prud’hor London, 1905- 
1Q07 > VOIS 

Kaiser Maximilian’s I. Gebetbuc Mit 


/eichnungen 


und 


Albrec ht 
Kiinstlern. 


\ len, 1QO7 


von 


ander 


€ 
l 
i 
lLemberger, | 


Die Bildnisminiat 

in Deutschland. Minchen, 1910. 
London: Grafton Galleries National 
Loan Exhibition. Catalogue of Pic- 
tures and Drawings. London, 1909 
McKay, W. and Roberts, W John 


Hopner, R. A. | 
Drawings by } 
Ath series 
IOITO, 


ondon, 1909 


mbrandt 


Part 


> 
XM 


H 
I 


Original 
van Rijn 
he Hague, 
Thieme, | and Becker, 
meines Lexikon der bildenden Kiinst- 


\lloe- 


ler von der Antike bis zur ¢ 


even- 
wart. III Band. Leipzig, 1909. 
SCULPTURE: 
Pittoni, L.: Jacopo Sansovino. Vene- 
Zia, 19009 
Thode, Henry: Michelangelo. I< rit- 
ische Untersuchungen iiber seine 


Werke 2 vols. 


Berlin, 1908. 


ENGRAVING: 
sritish Museum: Catalogue of Early 
Italian Engravings, by A. M. Hind. 


London, 1910. 2 Vols. 
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Dompierre de Chaufepie H., 1. ade 
les médailles et plaquettes mo 
dernes. Haarlem, n. d 

KGhler Pg Historischer Munz 
Belustigune Nurnberg, 1'720-1765 


MINOR 


Bajot Encyclopédie du meuble, 


du siecle jusqu’a nos jours 
Paris, 1906-1909. 5 Vols 

Carlier de Lantsheere \ Les den 
telles a ia main Plauen, 1906 


Du Sartel, O.: La Porcelaine de Chine 


\RTS: 


{ > 
LINOR 


H La Cér 


Harvard, 
Historie de 


amique holland- 


aise s faiences de Delft 
Amsterdam, 19000 2 vols. 

loly, Henri L.: Legends in Japanese 
Art. London, 1908 

Laking, G. F.: Sevres Porcelain of 
Buckingham Palace and Windsor 
Castle London 1Q07 

Lehnert, G e Geschichte 


des Kunstgewerbe 


} 
\ 
VOUS 


Migeon Ly 
1QOQ 
Paris, 


Louvre \rts 


décoratits Le Métal Jer partie 
le Fer, par L. Metman et H. Le 
Secq des Tournelles. Paris, 1909 
Rhead, G. W History of the Fan 


London, 1910 


COLLECTIONS: 
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Sammlung Lanna—Prag. | Band 


Leipzig, 1909 

Sammlung Frohne in Kopenhagen 
Herausg. von A. Pabst Berlin, 
1553. 

Catalogue raisonné de la Collection 


Martin le Roy Fas. 5. Peintures 
par Paul Leprieur et André Pératé 
Miniatures et Dessins par P. André 
Lemoisne, Paris, 1910. 

Schweitzer, H.: Die Skulpturensamm- 
lung in stdddischen Suermondt- 
Museum zu Aachen. Aachen, 1908. 


2 Vols 
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PRINCIPAL ACCESSIONS 


PORTRAIT BY AMES.—Through 
the generosity of Mr. Francis 
|_ynde Stetson, there has recently 
been added to the collection of 

paintings by American artists a portrait 
by Joseph Ames, who was born in New 
Hampshire in 1816 and died in New York 
in 1872. Ames was noted in his day for 
his genre pictures, like the well-known 
Death of Webster, but he was probably 
first of all a portrait painter and we are 
fortunate in having as a_ representative 
of his work the remarkably fine head of 
that distinguished member of the New 
York bar, James Topham Brady, painted 
in 1800. 


\N INTERESTING GIFT. 
Mrs. W. G. Fitch have made an important 
gift to the Museum in memory of their son, 
Clyde Fitch, and in accordance with a 
desire expressed by him shortly before 
his death that some of the works of art of 
which he had been an enthusiastic collector 
should find a permanent home in the Metro- 
politan Museum. Captain and Mrs. Fitch 
courteously invited the authorities of the 


Captain and 


Museum to assist them in their selection, 
and as a result have presented the furniture 
and decorations, including the painted wall- 
panels, of a small French room of the 
period of the first Empire, which will form 
an admirable addition to the eighteenth- 
century rooms now in the Museum. 
Unfortunately there will be no opportunity 
for the proper display of this gift until the 
completion of the part of the building 
which is now under construction, when it 
will be appropriately installed, but it is 
not exhibited at present. As a part of 
this memorial a number of small eighteenth- 
century sculptures in wax, which were 
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especially prized by their late owner, have 
also been included. These are described 
elsewhere in the BULLETIN, and may now 
be seen in the Room of Recent Accessions 
GLASSWARE.—There is now on View in 
the Accessions Room a small but represen- 
tative collection of early glass, American- 
made or imported for the American trade 
Included in it are five interesting examples 
from the now well-nigh forgotten factory 
of Baron William Henry Stiegel, which 
formerly stood at Manheim, Lancaster Co 
Pennsylvania. This glass is of consider- 
able artistic excellence, being quite com- 
parable with the similar work of the glass- 
blowers of Northern Europe toward the 
end of the eighteenth century Stiegel 
was a German by birth, who came to Amer- 
ica and founded the Stiegel works abo 
1763. At first he was most successful 
selling his wares to all the well-known 
people of his time. His factory was a true 
rs Stiegel’s Folly,” being « 
proportions, a place of interest for peopl 
throughout his section of the countr\ 
The Baron himself seems to have been 


l enormou 


{ 
| 


somewhat of a lordling in his town 
read in Edwin AtLee Barber’s invaluabk 


or We 


book on American Glassware that guns 
were fired in his honor whenever he left or 
returned to his mansion. Not only this, 
but a rose was to be presented to him 
yearly by his fellow townsmen, in con- 
sideration of his having deeded a plot ol 
ground to the Lutheran Congregation, a 
custom which survives to-day in a Feast of 
Flowers that attracts much attention to 
the old town. Yet the Baron failed miser- 
ably and is supposed to have died in a 
debtor’s prison. The examples of his ware 


before us consist of an enameled tumbler 
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6 
JAMES TOPHAM BRADY 
BY JOSEPH AMES 
GIFT OF MR. FRANCIS LYNDE STETSON 

of unusual size, embellished with a band made in this country at the Dyotteville 

of birds and flowers called the “dove Glass Works, Kensington, Philadelphia; 

pattern’; a barrel-shaped tumbler and the Louisville, Kentucky, Glass Works, 

salt-cup in clear white glass, and a small and by S. Huffsey and A. R. Samuels of g 


creamer and salt-cup in rich sapphire blue Philadelphia, 1840-1850; flasks and bottles 
all of the last four blown in a pattern ornamented with busts of Washington, 


mold Captain Bragg, Lafayette, Franklin, Taylor, 
Beside the Stiegel glass there are ex- Kossuth, etc., their colors running from 
amples of glass blown in figured molds a deep brown through green to a tran 
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lucent pale violet. Beside these there are 
clear glass cup plates used to hold the tea- 
cup when not in its own saucer impressed in 
favorite designs; the American 
Eagle with thirteen stars; the Beehive 
design; the Wedding Day and Three Weeks 
After; Chancellor Livingstone Steamship, 
Major General Harrison; The Log Cabin; 
Bunker Hill Monument and others. These 
were formerly thought to have been made 
in England for the American trade, but 
it is now known that some were made 
here—at Pittsburg and Boston factories, 
1830 and 


several 


anywhere between the years 
1850. 
G:C. P. 


\ MALBONE MINIATURE.—A miniature 
by Edward Greene Malbone, a portrait of 
Mrs. Richard C. Derby, has recently been 
purchased by the Museum. Though slight- 
ly faded this miniature has lost none of its 
original charm. It possesses that delicacy 
and firmness of execution which, combined 
with an exquisite feeling for color, made 
Malbone’s work so much admired and 
sought for and which entitled him to the 
proud distinction of being the foremost 
American miniature painter and one of the 
first miniaturists of any age. He was the 
equal of Isabey, if indeed, Isabey ap- 
proached him at all. Washington Allston 
said of him that he had the happy talent, 
among his many excellencies, of elevating 
the character without impairing the like- 
ness and to women he gave all the beauty 
that was theirs; the fair would become still 
fairer under his delicate pencil. In our 
miniature, Which is signed on the back 
with Malbone’s initials, the pose is graceful 
and natural and one feels the truth of the 
likeness. 


A. B. DH. 


Locks AND Keys.—The collection of 
metalwork has been enriched by a recent 
purchase of a notable collection of locks 
and keys of wide range in date and prov- 
enance. In point of time the examples 
cover a period from the third century, 
4. D. down to our own day and in place 
of manufacture they range from Rome, 
with prototypes of the modern latch key, 
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through the Orient, and through Europe 
down to the modern American lock. 

Between the earliest and latest speci- 
mens in the collection are found those which 
illustrate the various steps in the develop- 
ment of the key as we now know it; the 
mediaval form with its Gothic feeling and 
decorations; the Renaissance type with its 
variations as found in Germany, France, 
Holland and Italy, and, most finished and 
beautiful of all, the French eighteenth- 
century production, for the making of 
which even the king followed the art of the 
serrurier. 

Of padlocks, 
Egyptian and Turkish wooden tumbler or 
pinlock variety; and the Chinese and 
Japanese kind, one of the latter in the 
here are, also, an ancient 


there are the modem 


form of a locust. 
lock and hasp from Mexico; a Russian 
pistol and screw locks, a very ancient 
Swiss lock, and others of English, American 
and modern East Indian manufacture 
Perhaps the most important single piece 
in the collection is a German casket or 
strong-box of the sixteenth century, which, 
though badly worn, still shows most 
delicately engraved figures of the Muses in 


A 


eight panels 


ReceENT ACQUISITION OF WEDGWOOD.— 
Through a recent gift and purchase, the 
Museum has come into the possession of 
nine remarkable examples of Josiah Wedg- 
wood’s art. Among black 
basalt vase, whose simple but effective 


these is a 


decoration of drapery festoons shows it 
to be a representative example of the 
earlier years of Wedgwood’s partnership 
with Bentley (1768-80), a period when 
basalt vases simply decorated with trophies, 
festoons or medallions, and always of a 
dull black, were eagerly sought. The vase 
is the gift of Mr. Ferdinand Hermann, 
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a low plinth, its decoration, 
which 
consists of a fluted 
acanthus 
body 
head 


Standing on 
in addition to the 
referred, 


festoons to 
we have 
neck, a_ rich 
juncture ol 
lion’s 


design about the 
leaf band at the 
and plinth, and outflaring 


handles affixed to 
the shoulder. The 
mark, below the 


plinth, is the cus- 
tomary wafer seal 
oft the Wedgwood 
and Bentley period 
In addition to this 
six other pieces ol 
blac k W edgwor dd 
have been presented 
by Mr. Hermann, 
including a_ vVase- 
shaped — inkstand, 
and a_ tea-service 
consisting of teapot, 
bowl, creamer, and 
two cups and sau- 
cers. The last are 
decorated 
horizontal 


simply 
with a 
fluted design, but 
the inkstand, in its 
more lavish decora- 
tion of figured bas- 


reliefs, etc shows 
that it is of later 
date 

We know that 


from the severe fes- 
toons, fluted designs, 


medallions and tro- 


BLUE AND 


phies of the earlier 
period, Wedgwood, 
with the aid of 
Flaxman, Pacetti, and 
rapidly to the 
lar more pretentious 
year 1784, vases, plaques, pedestals, etc., 
decorated with striking 
delicacy, of masterly execution and unique 


advanced 
adoption of richer and 
motives. By the 


others, 


bas-reliefs of 


both in material and color, were placed 
before an astonished public. To this 
period belongs the inkstand to which we 
above, the bas-reliefs in 
a naive conception 
Achilles and 


have referred 
this case representing 
of the immersion of the infant 


METROPOLITAN 





AN ORNAMENTAI 
WHITE 
WEDGWOOD WARI 


I 
/ 


MUSEUM OF ART 


a more orthodox scene of a mother bathing 
her child. 

Turning from the consideration of the 
basalts, in our new collection we must now 
consider two examples ot Jasper ware, 


another and even more famous discov- 
ery ol Wedgwood. 
In the year 1776, 
the solid jasper 


ware, in the main 
composed of  sul- 
phate of barytes, 
was invented by 
Wedgwood, being a 
natural outcome of 
his earlier experi- 


ments with a fine 
white _ terra-cotta. 
From a letter ad- 


dressed to Sir Wil- 


liam Hamilton in 
1785, Sir William 
being then British 
Consul at Naples, 


we may infer that 
the most elaborate 
of the omamental 
articles in jasper, as 
well as many of the 
choicest bas-reliefs, 
date from the sum- 
mer of that year 
to 1795, when Wedg- 
In that 
same year (1785) 
the secret of dip or 


wor d died. 


wash-colored jasper 
VASE was discovered, a 
JASPER discovery which not 
only proved a great 
saving of capital to 
which enabled 
wares 


the manufacturer, but 
him to produce his choice 
with far greater facility. 
between that date and 1790, Wedgwood 
produced the two remarkable vases _1l- 
1-2. The first is an 


jasper 
Somewhere 


lustrated under figs 


oval-bodied jasper Vase with a cover 
187¢ inches in length, decorated in white 
on a pale-blue ground with a well-known 
bas-relief called by Flaxman, its modeler, 
The Apotheosis of Homer. The original 


design was copied by Flaxman from that 
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found upon a krater now preserved in 
the British Museum, and represents Niké 
crowning the victor of a musical contest. 
The design was perfected by Flaxman some- 
time during the year 1777. It represents 
a man standing to the right, holding a 
lyre in his’ hand, 
addressed by Niké 
who stands _ before 
him. Behind this lat- 
ter figure sits another 
man, the judge of the 
contest, wrapped in a 
long Doric cloak or 
himation. Behind the 
figure of the poet or 
musician sits a female 
clad in the sleeveless 
peplos and himation, 
her hair held in place 
by a kerchief. Above 
this figure a second 
winged figure, bearing 
an askos in her hand, 
is about to alight. On 
the opposite side of 
the vase is a detail, 
often omitted on these 
so-called ‘‘ Homeric 
Vases,’ a Greek por- 
tal in which stands 
the armed figure of 
Athena. White snake 
and Medusa - head 
handles affixed to the 
upper curve of the 
body serve to offset 
any appearance ol 
disproportion or over- 
weight. Above, the 
tastefully modeled 
Pegasus in solid white jasper, assists in 
the same direction. The encircling oak 
wreath, the large and small bands of honey- 
suckle ornament, and the severe fret design 
about the base bear the most minute 
inspection. Below the base is the mark 
W edgwood No. ay which is considered to 
have been used by one of Wedgwood's 
most expert craftsmen. Even rarer than 
the above in the matter of color is a 
wash celadon-green jasper vase of a some- 
what perverted antique form (krater), 101% 





FLOWER VASI 


CELADON-GRE 
WEDGWOOD WARI 


inches in height, ornamented in white 
with a bas-relief after Flaxman’s design, of 
eight amorint playing various musical 
instruments (fig. 2). Above and immedi- 
ately below the slightly flanged rim, are 
two bands of honeysuckle ornament and 
oak-draped heads of 
Zeus, and, encircling 
the pedestal are fes- 
toons and _ patera 
These two masterly 
examples may well 
have been produced 
under the personal 
direction of the great 
Staffordshire potter 
himself. They add 
distinction to the Mu- 
seum's collections. 
Gas 


GIFT OF TUAILLON’S 
MOUNTED AMAZON. 
An important gift has 
been received from 
Mr. Ed. Arnhold, the 
distinguished amateur 
of Berlin, through the 
kind offices of our 
Ambassador to Ger- 
many, the Hon. David 
J. Hill. Itis a reduc- 
tion of the bronze 
statue, entitled the 
Mounted Amazon, by 
Louis Tuaillon, which 
Stands in front of the 
west facade of the 
National Gallery of 
Berlin. Of these re- 
ductions (H. 2 ft., 6 
in.) six were made for Mr. Arnhold, 


EN JASPER 


whose expense the original was erected, 1 
presentation to public galleries 

lhe rider, clad in a thin chiton, sits her 
horse without saddle or bridle; her left hand 
rests on the animal's back while the nght, 
in which she holds an ax, rests on his 
neck. Horse and rider are in attitudes of 
rest, but the eves of each look forward 
intently In the original statue the whites 
of the eves of the horse and its rider are of 


glass. 
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COMPLETE LIST OF A¢ 


ANTIQUITIF CLASS 


ARMS AND ARMOR 


CERAMICS... 


GLAS 


METALWORK 


REPRODUCTIUNS 


MAY 20 TO JUNE 20 


a9 


OBJECT 
tSmall Greek terra-cotta hgure of a 
Flying Eros, from Tanagra, third 


century B.¢ 


*Roman sarcophagus in marble, Com- 
bat between the Muses and Sire: 
second century, A.D. 


*Greek intaglio, female bust in profile, 
signed by Gnaios, set in a gold ring 
of the eighteenth century; Greek 
turquoise, head of Alexander the 
Great in profile, set 1n an enameled 


gold ring of the renaissance period 


+Flint-lock gun, French, Louis XV. 


period, about 1750. 


Gold spyglass, exterior of blue 
white jasper, by Wedgwood, Eng 





lish, late eighteenth century 

TBlue and wh te jasper Homeric Va 
and a green and white ja per 
flower vase, by Wedgwood, Eng- 


lish, late eighteenth century. 


tNine pieces of Wedgwood, black jas- 
per, English, late eighteenth cen- 
tury 


tSmall cup, Crown Derby ware, Eng- 
lish, late eighteenth century. 


{Stoneware Irish jug with handle, late 
sixteenth century. . 


TThirty-two pieces of glass, Stiegel 
and other ware, American, eigh- 
teenth century ....... 

tCollection of locks, keys, etc., in met- 
alwork and woodwork, chiefly 
European, third to nineteenth cen- 
tury. 


tIron jewel casket, German, sixteenth 
century 


+Caster of old Sheffield plate, E: 
lish, late eighteenth century 


y- 


*Copies of painted Greek gravestones 
found at Volo, in Thessaly 


* Not yet placed on Exhibition. 


‘CESSIONS 


IQIo 
SOURCE 
Gift of Mrs. Edward Robinson ¢ 
Purcha 
Purcha 
Purcha 
Gift of Mr. Frederick Rathbone 





Purchase 


Gift of Mr. Ferdinand Herman. 


Gift of Mrs. Mary Seymour Long. 


Gift of Mr. M. Harris. 


, 
Purchase. 


Purc hase 


> : 
Purchase. 


Purchase. 


rey 


Pure hase 


r Recent Accessions Room (Floor I, Room 3. 
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CLASS OBJECT SOURCI 
SCULPTURE = +Br ynze statuette, Mounted Amazon, 
by Louis Tuaillon , Gift of Mr. Ed. Arnhold 


+Bronze statuette, Tricky Paterboot 


Clark (Dog), by F. G. R. Roth Gift of Miss E. Mabel Clark. 


TSix small wax sculptures: Medallion 
of Vittorio Amadeo Ill; Relief, i 
lady at a mirror; group, Pluto and 
Proserpina; seal of Pope Innocent 
XI; medallion of a king and a Gift of Capt. and Mrs. William G 


medallion of a lady seated. Fitch, in memory of Clyde Fit 


TEXTILE Polonaise rug, early seventeenth cen- 


(Floor Il, Wing E. tury Purchase 


LIST OF LOANS 
MAY 20 TO JUNE 20, 1910 


CLASS OBJECT SOURCE 


CERAMICS ....... *Set of three equestrian groups, tw 





vases, two dishes and a figure of a 

Buddha, Ming dynasty; vase and 

three figures, K’ang-hsi period 

Chinese Lent by Mr. J. Pierpont M 








FURNITURE AND Woopwork *Mahogany ladder-back chair, Eng- 
| lish, about 1760 Lent by Mr. W. Gedney B 


MrTALWORK . *Two = silver tablespoons 

Revere; silver tablespoon, incised 

© “EA.O," American, late eigh- 
teenth century Lent by Hor a r ter 


PAINTINGS shies Pointe Ste. Adresse, by Claude 
(Floor II, Room 21.) Monet; L’Aiguille a Etretat, 
Claude Monet; the Guitarist 
Edouard Manet ; Lent y Mr. W , ( 


SCULPTURE : Bronze group, Bacchanal, signed and 
(Floor II, Win dated, Clodion, 1762 : Lent by M I th Lut 


IS 


(Floor II, Room 22. Bronze group, Flames, by Robert 
1. Aitke Lent by Mrs. Hel ter B 
TEXTILES iene are ae Tapestry, Sack of Troy, Flemis! 


‘ (I Or i Room 1, sixteenth century F tt Mr. L ird M. 7 


*T wo needlepoint embroidered pane 


French, period of Lo XIV Lent by Mrs. H. R. ¢ 


(Floor II, Wing E. Two pieces of netting, Italia: 
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{ember 


; their families are included in the invit: 
any general receptio; and whenever their 


scriptions in the aggregate amounts to 


Ss 
ted Fellows for Life, and to 
] 


become member f tl Corporation. r further 
particulars, st peci safle 


ADMISSION 





Hours or OPENIN Phe Muse is Op laily 
from 10 a.m. (Sunday from 1 P.M.) to 6 P.M. and on 
Saturda 1 10 P.M 

Pay Days OnM | 1 Frid from 10 A.M. 
to 6 P.M. a fe f 25 cent ( reed to 
all except member wna py ’ 

CHILDREN Childre nder seven yeafs of age are 
not admitted unless accompanied by an adult 

PriviLeEGes.— Members are i pay days 
n presentation of tl mem be t Persons 
holding member c iment: t ire entitled 
to one free ttance pa la 

Teachers of the p c schools, indorsed | their 
Principals, receive fr the Secretary, on application, 
ticket admitting them, with six pupils iplece, On pay 
days. Teachers in Art and other schools receive simi- 


lar tickets on application to the Assistant Secretary 
Copyinc.—Requests for permits to copy and to 
photograph in the Museum should be addressed to 





ecessary 
for sketching and for the use of hand cameras. Per- 
mits are 1 ed for all da except Saturday, S lay, 
and il holida For further information, see 





" 1}, far 
Special ieane 


THE COLLECTIONS OF THE MUSEUM 





The Circular of Information gives an Index to the 
collections which will be found useful for those desir- 
ing to find a il cla of objects. It can be pur- 


chased at the entrances 


EXPERT GUIDANCE 





Members, visitors, and teachers desiring to see the 
collections of the Museum under expert guidance, 
may sect the services of the member of the staff 
detailed for this purpose on application to the Secre- 


tary. An appointment should preferably be made. 
This service will be free to members and to teachers 


ler their 


e public schools, as well as to pupils 


} 
t 





es To all others a ¢ harge of twenty-five cents 





will be made, with a minimum charge of 
one dollar an hour 


THE LIBRARY 
The Library, entered from Gallery 15, containing 
volumes, chiefly on Art and Arche 


laily, except Sundays, and is accessil 





to students and others 


PUBLICATIONS 








The publicatior f the Museum, now in 
imber twenty-three These are for sale at ] I 
trances to the Museum, and at the head of the main 


e. For a list of them and their supply to 
Members, see special leaflet. 
PHOTOGRAPHS ON SALE 


Photographic copies of all objects belonging to the 


y 
Museum, made by the Museum photographer, are on 
sale at the Fifth Avenue entrance. Orders by mail, 
including application for photographs of objects not 
n iressed to the Assistant Secre- 
tary. Photographs by Pach Bros., The Detroit Pub- 
lishing Co., The Elson Company, and Braun, Clément 
See spec ial leafict. 





» also on sale. 
RESTAURANT 

A restaurant is located in the basement on the North 

ng. Meals are served a /a carte 





ed héte from 12 M. to 4 P.M. 





ee s 


NE wae — 
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